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VISUAL ARTS CURRICULUM


Introduction
This Visual Arts Curriculum guide was developed by the art teachers from each of the respective districts in the Kittatinny Region and was written with the assistance of the curriculum consultant who works with the five districts.

The intent of this document was not to develop an entire curriculum, but to prepare an outline that would ensure a commonality of experiences and expectations for those students attending the four elementary sending districts as well as coordinating those experiences with the 7th and 8th grade programs.  The philosophy statement describes the program in terms of belief and purpose.  The "Common Areas of Study” section describes the basic elements of instruction for each of the programs at the regional districts.  The Art Standards (located in the appendices) and our expected outcomes delineate the basic expectations of student performance.  The assessment component at the grade six level ensures that each student who exits the sixth grade is able to apply his/her knowledge and understanding of art at a comparable level of achievement.

This outline was developed with the guidance of two important documents:
The National Visual Arts Standards, National Art Education Association: Reston, VA, 2001
New Jersey Core Curriculum Content Standards in the Visual and performing Arts, New Jersey State Department of Education: Trenton, NJ, 2004
The Outcomes for this curriculum are consistent with the Core Curriculum Content Standards, but have been modified at the grade six level to promote continuity and consistency among the
students who will be entering Kittatinny Regional High School in grade seven.

The following people were instrumental in producing this document:


Karen Bulthaupt
Sandyston-Walpack School


Beth Delaney
Fredon Twp. School


Deborah Gewecke
McKeown School, Hampton


Melissa Hayes
Stillwater Twp. School

George Soutter
Kittatinny Regional High School

Rich Poplaski
Curriculum Consultant

Art Curriculum
Philosophy

The professional staff members of the Kittatinny Regional schools believe that students need and deserve a well-rounded school curriculum that includes an in-depth exposure to the visual arts.  In order for students to experience the visual arts to the degree needed, a commitment on the part of the regional districts is required.  Art education must be viewed as an essential discipline that enhances the other curriculum areas, not as an extra, add-on, or addition to the school program.  Art instruction should receive the time and resources necessary to ensure that every student's experience with the school curriculum is broad in scope and rich in substance.

Art education serves many purposes in the school curriculum.  Art helps students understand and define beauty, realize their individual potential, develop and foster their personal creativity, improve their problem solving skills, and develop their ability to communicate.  Art education also offers opportunities for students to apply higher-order thinking skills, gain a better understanding of other curriculum areas, develop cooperation skills, and learn to appreciate differences.

We believe that the art program in kindergarten through grade eight should be organized and presented in a way that stimulates the creative response, provides opportunity for students to explore their own artistic interpretations, develops the special talents of all students, and focuses the talents of exceptional students.  We further believe that students should experience an art program that provides a background in a wide variety of media and techniques, utilizing the principles of design and the elements of art.  We contend that students who demonstrate exceptional ability in art should be given additional opportunities to pursue art experiences beyond the basic curriculum.

The art program should also expose students to the works of others (fellow students, local artists and artists of historic reputation) and their specific uses of various art forms.   Consequently, art teachers will present completed works of art in exhibition areas both inside and outside of the classroom.

The art program in grades kindergarten through eight should place its emphasis on process rather than product.   We think that it is better for students to gain an understanding of the varied processes by experiencing many forms of artistic media and technique rather than placing an overemphasis on the final product.  A focus on product can come later for those students who are so motivated and have the talent to pursue further education in the field.  The elementary program should be designed to provide art experiences and opportunities that allow and encourage students to discover their individual preferences and talents.

The professional staff further believes that art education should be integrated with other subject areas and disciplines when such integration makes sense and will assist the students in developing a greater understanding of concepts from one or more curriculum areas.

In order to provide the students in the Kittatinny Region with an art program that offers each of them a well-rounded art experience, we recommend that all the districts in the Kittatinny Region provide their students with a common program of study.  This document outlines the common areas of study and experience to which every K-8 student should be exposed.

Common Areas of Study

Students in the Kittatinny Region should become familiar with the elements of art and the principles of design, as well as a wide range of media and techniques.  In addition, they should develop a sense of aesthetics as well as a perception of art from an historical viewpoint.

The Art teachers in the region will provide a program of study that covers all the areas above (elements and principles, media and technique, aesthetics and art history) with rather wide latitude in terms of what and how they teach.  Based on the nature of art as a form of creative expression, it would be unrealistic to suggest that all art teachers in the region teach the same lessons in the same ways.  However, it is important that all students within our region have a similar background in art by the time they complete sixth grade.

The art curriculum committee identified some key areas in art that all students, regardless of district, should experience.

Every student should experience and become familiar with the elements of art and principles of design as outlined below.
Elements of Art

The following are the elements of art that all students should experience and for which they should develop an understanding:

a) line

b) shape

c) color

d) value

e) texture

f) space

g) form

Principles of Design

These are the principles of design with which all students should have experience and for which they should develop an understanding:

h) balance

i) rhythm/movement

j) emphasis

k) contrast

l) harmony

m) variety

n) pattern

o) unity

p) proportion

Media

There is a great variety of art media with which children can work and be creative.  The list provided below is not intended to be exhaustive.   It is merely a listing of the common media all students should experience using, whenever possible.

q) pencil/pen

r) crayon

s) pastel/chalk/oil pastel

t) charcoal

u) marker

v) paint (tempera, water color, water soluble oil, acrylic)

w) clay

x) textiles

y) found objects

z) papers

aa) cardboards

ab) batiks, washes, and dyes

ac) technology and electronic media (as available)

Techniques

As with media, there is a variety of art techniques and numerous variations of each.  Those mentioned below are techniques to be experienced by all students.  The list is not intended to be complete or limiting in any way.

ad) sculpture

ae) drawing

af) painting

ag) printmaking

ah) weaving

ai) collage
aj) mixed media

ak) collaborative art work

Aesthetics/Critique
All students should develop an appreciation of art and creative expression.  They should be able to make general and personal judgements about the value or significance of a piece of art based on their knowledge, understanding, and experiences with the elements of art, the principles of design, and a knowledge of art history.

Aesthetic appreciation is developed through experience, through discovery, and through opportunities to react to one's personal production and the work or production of others.  Students should not only be provided with the opportunity to react to and judge a variety of artistic efforts, but they should be expected to support their judgements using their knowledge and experience, and share their judgements and opinions with others.

Art History

Throughout the ages of recorded time and before, human beings have endeavored to express themselves artistically.   Consequently, the elementary art program should provide students with a background in art appreciation.  Students should be exposed to art in terms of:

al) its history, including exposure to a representative number of the great works from the great artists and the various art movements or periods.

am) its application to our every day lives in terms of architecture, fashion, and furnishings.

an) Its use in persuasion, influence, emotion, propaganda, advertisement, and mass appeal.

Every student should have an exposure to art from a variety of cultures and a variety of time periods.

Students should be provided with experiences and examples of the styles and movements of Western and non-Western cultures, which may include:

ao) Prehistoric

ap) Egyptian
aq) Greek

ar) Roman/Etruscan

as) Asian/Pacific Islands

at) African

au) The Americas

av) Early Christian/Byzantine

aw) Romanesque/Gothic

ax) Renaissance

ay) Realism

az) Baroque

ba) Rococo

bb) Neo-classicism

bc) Romanticism

bd) Impressionism

be) Modern Art

Art Safety

At all levels, kindergarten through grade eight, students should be provided with instruction related to safety issues.   They should receive instruction on the safe use of the equipment and materials they will be using.  Students as well as teachers should be aware of Right to Know labels placed on art consumables.
The focus on safety is considered important and must be stressed.

Art Career Awareness
Teachers will identify and discuss careers and lifelong opportunities for students in art.   Possibilities include, but are not necessarily limited to:

a) Designers

b) Illustrators

c) Teachers

d) Curators

e) Docents

f) Restoration specialists

g) Photojournalists

h) Animators
i) Fine artists

j) Crafts artists
k) Art directors

l) Art therapists 

Integrating the Art Curriculum

Educators in all branches of education have recommended that efforts be made to make connections among the various elements of the curriculum through curriculum integration.  There is certainly opportunity for the integration of the art curriculum with other curriculum areas, and consequently art teachers and classroom teachers must work together to ensure that such opportunities are maximized.

Art teachers should make efforts to incorporate literature into their programs through the use of art history, aesthetics, and the art elements.  There is a wealth of appropriate literature at all levels of instruction.  Literature can and should be used directly in the classroom as part of art class, but literature should also be made available for personal reading, special assignments, reports, etc.

As stated in the Standards, students will be expected to provide reactions and criticism of their own art and the work of others, both orally and in writing. 

The art program should be integrated with the music program and/or the drama program, when appropriate, in terms of productions (through the creation of props and decorations) or studies of particular time periods or events that reflect a particular art movement, period, or style.

It has long been said that art imitates life.  So much of history, science, mathematics, anthropology, sociology, and social psychology is told and/or understood through works of art.  Art has a natural place in the social studies and science programs and, when possible, the social studies and science programs and the art program should be integrated to support the curriculum of each.

Students should see the relationship between art and the world of work in terms of mass communication, graphic arts, and technology.  They should have experiences throughout the K-8 program that teach, relate, and integrate art with technology and vocations.  Art classes should include experiences in which students apply the elements of art and the principles of design along with a variety of media and techniques to the study of mass communications.

Art classes should, whenever possible, make use of technology for a variety of reasons, including the following:

bf) the technology available through numerous software programs is itself a medium.

bg) the application of technology to creative visual production is a technique that has come into its own during the twenty-first century.

bh) graphic arts has become a technology-driven discipline.

bi) the art associated with communication is greatly enhanced by technology.

Administrators and teaching personnel should explore ways in which communication among art teachers, teachers in other disciplines, and the personnel in the regional school districts can be increased and enhanced.
Assessment

In order to assess student performance and program effectiveness in an efficient, yet comprehensive manner, the following guidelines are recommended:
Students on all levels will be assessed through a variety of methods, including:

1) Critiques

2) Tests

3) Rubrics

4) Art work

Sometime before the end of the school year, each sixth grade student will select one piece of his/her work for assessment purposes.   Each student will evaluate his/her own work and then write a critique. The critique shall include the following:

bj) A statement clearly identifying the technique used to create the work.  This statement should describe the technique in detail.

bk) A statement regarding the media used.  The statement should describe the media and how they were used.

bl) A statement explaining the art elements and principles of design for which the work is characteristic.

bm) A statement explaining why this particular piece of work was selected.  The statement should include the student's feelings, but they must be expressed using vocabulary appropriate to the piece of work.

A rubric will be used by the art teacher in order to evaluate each student's critique.

Assessment Objective

By the end of grade six, 75% of all regular education students will receive a passing grade on their critiques. 

Glossary
Abstraction      any art in which the depiction of real objects in nature has been subordinated or entirely discarded, and whose aesthetic content is expressed in a formal pattern or structure of shapes, lines, and colors

Aesthetic 
the philosophy or the perception of the beautiful in nature and art
Armature
in sculpture, a skeleton construction upon which the sculptor builds up the work in plaster, clay, or other plastic substance

Asymmetry
the absence of precise symmetry in a work of art

Background
in the pictorial arts, that part of the composition that appears to be the farthest from the viewer

Balance
equilibrium of elements involved

Color Wheel
a circular arrangement of the hues of the spectrum in the order in which they appear in nature

Complimentary

Colors
those that are opposite each other on the color wheel

Composition
the relation of parts to one another and to the whole

Contour
the outline of a figure or object

Design
the arrangement of interdependent parts to form a coordinated whole

Dry-Brush 

Painting
the technique of using water paint or ink to create a broken or mottled effect,  revealing traces of the paper or under-painting
Figure 
Drawing
in the pictorial arts, a representation of the human body

Foreground
in the pictorial arts, the part of the composition that appears to be closest to the viewer

Form
refers to (1) the total organization of all of the parts or, (2) mass or shape

Found Object
an object (often discarded) that was not initially designed to serve as a medium for artistic expression

Free Form
shapes that do not follow any set of rules
Glossary (page 2)
Horizon Line
an imaginary line extending outward, on a plane parallel to the ground, from the viewer’s eye level; in perspective drawing, horizon lines appear to converge to a point on the horizon

Landscape
a drawing, painting, or other depiction of natural scenery

Line
continuous points extended in any one direction

Mass
bulk; a quantity of matter

Medium
the material used to create a piece of art work

Middle
Ground
in the pictorial arts, that part of the composition between the foreground and the background

Mono-

chromatic
one hue in tints and/or shades

Non-Objective
referring to artwork that shows no resemblance to recognized objects as they are ordinarily perceived

Patterns
artistic or mechanical designs

Plane
a flat or level surface

Portrait
a painting, drawing, sculpture, photograph, or other representation, usually of the face of a real person or animal
Primary Color
one of three chromatic colors from which all other hues, tones, and shades may theoretically be made, with the assistance of black and white

Proportion
in any composition, the mathematical relationship of the parts to each other and to the whole

Rendering
a reproduction or representation created by artistic means; a depiction
Represent-

ational
the practice or theory of realistic depiction

Rhythm
movement or continuity achieved by recurrence or sequential change

Sculpture
the art of creating three-dimensional or relief pieces
Secondary
Color
any of the three colors that are the result of mixing the three pairs of primary colors

Glossary (page 3)
Shades
variations of color mixed with some degree of black

Shape
spatial form; visible make-up characteristic of a particular item

Still Life
a painting or drawing of a group of inanimate objects contrived by the artist according to some theme, either symbolic or merely aesthetic

Subject-

Matter
what the art work is about

Tertiary
Color
any hue produced by a mixing of secondary colors

Texture
tactile quality of an object's surface

Tint
variation of a color mixed with some degree of white

Translucent
the ability of a substance to transmit light without allowing clear visibility

Vanishing
Point
an imaginary point on the horizon at which parallel lines converge

Wash
an application of dilute watercolor to paper.  The term usually refers to a uniform broad area such as the sky

Watercolor
technique of painting with pigments dispersed in a gum arabic solution
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